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[bookmark: _GoBack]Topic: The impact of music on Adult Education in Jamaica: Looking through the lens of the Music Curriculum. Explore how traditional or cultural music has changed over time


According to Ivan Illich, learning is actually the human activity that least needs manipulation by others. ​ Most learning he noted is not the result of teaching but rather the outcome of unhindered participation in a meaningful environment. ​ Throughout the history of Jamaica, the main types of learning for the adult population were informal and non-informal learning. ​
Bruce Spencer (1998) postulated that informal learning goes on all the time, individually and in groups. ​ It has always been recognised that people learn a great deal from their experience, whether at work or in the family and community. ​ Informal learning refers to the fascinating way adult learning is often interwoven into everyday activities with people learning sometimes without even knowing it. ​
In the opening pages of the UNESCO Faure Report, which appeared in the 1970s, the following statement spoke to the role of informal learning: 
"It is a fact that the child - and the adult - receives a large part of his education directly from his environment and his family. ​ What he learns from this is of that much greater importance because it determines the ability to take in school education which, in turn, provides the learner with the framework that enables him to arrange the knowledge gained from his environment in concepts." ​ As Freire has suggested, informal learning works differently from school education. ​ In a society that provided a wide range of learning opportunities, it is quite probable that learners in school will already have experience of learning about widely varying topics in some other way, and school knowledge is thereby debased. ​ Hence, learning is no longer a mere accumulation of knowledge, but a constant process of reshaping that knowledge. ​
Formal learning embraces, objectives, standards, attainment targets & benchmarks. These are used to guide the teaching and learning activities.
· Learning standards are image, written description of what students are expected to know or be able to be at a specific stage of their education.
· Standards are important at the national, community, school and classroom levels to improve student performance and promote a more equitable and rewarding experience for all the relevant stakeholders.
· The standards represent the foundation of the Curriculum as they are sued to guide the entire Curriculum development.
· Attainment targets define in a general way the level of competence that a student is expected to achieve in each strand of Mathematics or Language Arts.
· A strand is a category of knowledge within the study of a given discipline. The mathematics strands are numbers, geometry, algebra, measurement, statistics and probability. 
· Benchmarks are specific set of skills learners need to develop at each grade level in order to meet the more broadly stated standards.
· Objectives are what students should able to do. They provide a clear focus for both teachers and learners.

All these, standards attainment targets, benchmarks and objective must be aligned to ensure that the students receive the maximum outcomes from their studies as well as teachers have a guide for planning lessons, selecting appropriate instructional materials and develop assessment activities.

Informal learning in daily life is largely uncontrolled. ​ Within cultures in which writing does not play an essential part (such as Jamaica), conversation is no doubt one of the most important forms of informal learning. ​ In Jamaica, over the years, storytelling and music have dominated the informal learning process. ​ The radio and television have played and continue to play a significant role in educating adults. Non-formal learning refers to the wide range of community setting learning activities that adults engage in so as to accomplish individual or collective goals which they will receive no accreditation for. ​ This form of learning provides individuals with vocational skills, which will enable them to create their own employment. ​
According to Mary Thorpe (1993), how and what we learn is an expression of our culture, whatever form that takes. ​ The range of our learning stretches along a continuum from oppressive to emancipatory. ​ As a nation, we have been seeking to learn our way out from our past so as to remove the shackles of slavery both physically and mentally. ​ The concept of learning our way out of our dilemma started with our foreparents as early as they had set their feet on the plantations. ​
Formal learning can and will never take the place of informal or non-formal learning. ​ According to Geoffrey Squires (1987), in informal and non-formal learning there may be no "teaching" but rather "discussion," "talk," and "interaction." ​ There may be no textbooks, no red ink or written work, no set syllabus, no examination. ​ The learning site is not the classroom; it may be someone's front room, under a tree, under the streetlight, at a bar. ​ You may not have a teacher/leader more so no blackboard or chalk. ​ As a matter of fact, the learners are not even aware that they are learning.
One key principle in the learning process is the methodology. ​ How the information to be learnt or to be passed on is of utmost importance. ​ One main method of educating Jamaican adults throughout our history is through music. ​ A popular saying captures the relationship between Jamaicans and music: "Jamaican feel music inna dem bones, when we hear music it bite us under the skin." ​ Music is generally associated with medicine. ​ It seems to have some magical powers that seek to lift the heart, soul, and body. According to Lileth Sewell, music has been the heart-rending wail of those who felt themselves alienated from the society in which they live. The cry of the destitute who have a burning desire to have economic, social, and political shackles shaken off so that they can become independent; the bitterness and anger of the frustrated "sufferer"; the ridicule and sarcasm of the cynic and  the intensity of the political fanatic. ​
Music has been used to express political ideologies, to extol, to censure, to motivate people to fight for a cause, to whip up emotions to a point of resulting violence. ​ Music gives immense pleasure to people on the whole. ​ Music springs from a profound response to life itself. ​ It is a language and, as a vehicle of expression, it is available in some degree to everyone. ​ Music can deepen our perception; thus, music is a rich means of expression and throughout the history of man, it has played and continues to play a vital role in education. 
The National Standard Curriculum ( NSC) uses music as one of the drawings  of the curriculum. Music as a methodology can only help teachers teach more efficiently.


Music on the Plantation ​
Africans, viciously uprooted from their home, encountered many hardships. ​ Chief among these barriers was language. ​ Thrown in an environment where verbal communication was in most cases impossible, the Africans had to devise ways and means to communicate. ​ The drums and other musical instruments were their only means of communicating. ​ Music was not only used to drown or soothe their sorrows but to let others know what they were going through in order to find collective solutions to their plight. ​
Music is a language. ​ Through it, we can express the things we feel and perceive. ​ Music is contagious, in that, people sometimes are not fully aware that they are humming a particular song, especially when the lyrics and rhythm are catchy. ​
In my mind, I can conjure images of slaves on a plantation singing and toiling in the boiling hot sun, hoping and praying for emancipation. ​ As one person looked at his present status in life, it aroused bitterness against the historical circumstances, which now control his status. ​
"Toil we now no longer, ​
For another's gain ​
While our wives and children ​
Pine in want and pain ​
Slaves we've been and cowards
​ But the night is O'er ​
Up thee with the morning, ​
Weep and sigh no more." ​
If someone who did not suffer physical slavery feels such gall from hearing and reading about slavery, how much so the person who had to endure it. ​
However, songs such as "Every time," "Linstead Market," "Nobody's Business," "Sly Mongoose," "Dinah," and "Day Oh" reminded us that the slaves tried to relieve the pain and suffering of hard working conditions. ​ These work songs were developed and sung to lighten labour. ​ They had found an outlet for their pain and suffering through singing. ​
Music in the Church
​ The coming of the Moravian, Baptist, Methodist, and Presbyterian missionaries brought new hope to the slaves. ​ Not only did the missionaries teach the slaves to read and write but also they taught the brotherhood of all men. ​ By teaching the slaves about God, by teaching them to read the Bible, and by choosing some slaves as local church leaders, the missionaries created in the slaves the will to improve themselves. ​
The missionaries played a major role in the humanizing pedagogy of the slaves. ​ According to Freire, a humanizing education is the path through which men and women can become conscious about their presence in the world. ​ The way they act and think when they develop all of their capacities, taking into consideration their needs, but also the needs and aspirations of others. ​
The missionaries not only used the word of God in teaching the slaves but they used their passion for music. ​ Music is very dynamic. It empowers the weak. ​ The hymns sung during the church services brought comfort to the slaves as well as providing them with "food" for thought. ​ Thoughts that would later bring change. ​
Patricia Cranton (1996) noted that when people experience changes in their lives, find themselves in a dilemma, or encounter new information that contradicts what they have always believed, they may revise their beliefs and perspective. ​ This is my firm belief that all slaves wanted to be free. ​ Emancipation was a constant dream, which they sought to realize. ​ Thus, through reflection and action, they fought for their freedom. ​ The hymns they sang stirred the passion and longing to be free. ​
Mezirow (1991) speaks of three types of reflection that will aid transformation personally, socially, and economically. ​ They are content, process, and premise reflections. ​ Content reflection is the consideration of the content of the problem. ​ Why am I a slave? ​ These are questions that I believe slaves sought answers for. ​ But they did not stop there. Process reflection came into play. “How on heaven's earth did I become a slave?" ​
They not only pondered on their plight but they sang so that their fellow men could hear and ponder likewise. ​ In questioning, and seeking solutions to their status, the slaves took part in what Mezirow called "premise reflection." ​ The missionaries assisted them in becoming self-conscious so as to empower themselves in taking effective, if not drastic, actions toward improving conditions in their lives. ​ The key action to change is collective action. ​
The maroons, Nanny, Cudjoe, Tacky, and Sam Sharpe and others played a significant role in teaching the slaves to fight for their freedom. ​ Nanny used her abeng to send messages to other slaves. ​ The abeng was a cow's horn, which was blown to send messages. ​ The "Emancipation Song"(Tune: Babylon is fallen) was sung right across the West Indies. ​ It says:
"Hail the day so long expected
​ Hail the day of full release
​ Zion's walls are now erected ​
And her watchmen are at peace ​
From the distant courts of Zion
​ Distant trumpets loudly roar
Slavery is fallen to rise no more." ​
Chorus ​
"Slavery is fallen, slavery is fallen
​ Slavery is fallen, to rise no more! ​
All her merchants cry with wonder
​ What is this that's come to pass?
​ Murmuring like some distant thunder
​ Crying oh! ​ Alas! Alas!
Swell the sound ye kings & nobles
​ Young and old ye rich & poor ​
Slavery is fallen to rise no more." ​
Raise your notes ye heavenly chorus
​ Shout ye followers of the land ​
See the city all on fire
​ Clap your hands & blow the flames ​
Burn her idols spoil her traffic ​
All her goals & earthly store ​
Slavery is fallen to rise no more." ​
Sins stronghold must fall forever ​
At the gospel's joyful sound ​
Pride & pomp and worldly grandeur
Slavery's pillar must come down ​
Jesus conquers; heathen tribe his name adore ​
Slavery is fallen to rise no more." ​
[Published in the public domain]
Learning to learn and becoming conscious of making the right move at the right time is crucial to change.
Music during the late 1930's
​ The late 1930's were an interesting but turbulent period in our learning history. ​ Workplace learning seems to have had its genesis within this period. ​ Many Jamaicans approximately a century after emancipation were protesting against low wages, working-class poverty, and unemployment. ​ Thus, the focus was on experiential learning where education for consciousness and education for tools played a pivotal role in the education of the adults. ​
Experience plays a central role in the learning process, in that this type of learning integrates experience, perception, cognition, and behaviour. ​ Learning is best conceived as a process, not in terms of outcomes. ​ The emphasis on the learning process is essential since what is to be learnt is formed and re-formed through experience. ​ Freire noted that knowledge emerges only through intervention and reintervention, through the restless, impatient, continuing hopeful inquiry men pursue in the world, with the world, and with each other. ​
In 1938, poor Jamaicans were again suffering as they were in the days of slavery. ​ Just as in 1865 when wages were low and many were unemployed, the people rebelled against the government and against their hard living conditions so was 1938. ​ Conditions such as unemployment, irregular work, low wages, poor housing, poor nutrition, inadequate health services, and high cost of living were widespread. ​ At the same time, the "haves" were living well. ​ The riots of the workers in 1938 triggered an awakening to the needs of the people. ​ Through their living experiences, the workers became conscious of the need to improve their conditions. ​ Hymns such as "Onward Christian Soldiers" and "Fight the Good Fight" were sung around this time. ​ Words such as:
"Like a mighty army
​ Moves the church of God ​
Brothers, we are treading
​ Where the saints have trod; ​
We are not divided
​ All one body we- ​
One in hope and doctrine ​
One in charity." ​
The workers were ready and willing to unite and fight so as to improve their status. ​ They were practicing a form of collaborative learning. ​ They recognized that if they learned together and fought together, they could achieve what they set out to accomplish. ​ Learning is a continuous process grounded in experience. ​Through their music, Jamaicans then were aware of the hardship their parents had endured and so they were fighting against political injustice. ​ Dewey noted that the principle of continuity of experience means that every experience both takes up something from those, which have gone before and modifies in some way the quality of those, which come after. ​
Freire's concept of "reading the world" is quite significant, in that, workers recognized what was happening around them and reacted. ​ The main teachers during the period were the trade union leaders such as Allan George St. Coombs, St. William Grant, and Sir Alexander Bustamante and their fellow brothers and sisters. ​ Prior to 1938, workers had no one to protect them against unjust employers. ​ Laws were made to prevent workers from moving around freely and from forming workers' organizations. ​ By going on strike in 1938, the dockworkers showed that they would no longer obey such laws. ​
Music in the Development of Our Labour Movement ​
Out of evil comes forth good. ​ It was out of the violence and rioting of 1938, that Jamaica's first lasting labour unions came and the formation of associated political parties. ​
The rise of labour to political power was a new and dramatic development. ​ Its leaders pressed not only for increased wages and working conditions but for political reform as well. ​ One result of this was the new Constitution of 1944, based on full adult suffrage. This brought the crown colony period to an end and placed the island securely on the road to self-government. ​
With the rise of the political parties, new emphasis was placed on Christian hymns. ​ The Jamaican Labour Party (JLP) were always known to start a rally with "Onward Christian Soldiers" while the People's National Party (PNP) sang "Blest Be the Tie That Binds," "Lord Thy Word Abideth," "O God, Our Help in Ages Past." ​
Norman Manley's favourite hymn according to his son, Michael, is said to be: "I Must Have the Saviour with Me." ​ Songs such as "Mine Eyes Have Seen the Glory" and "Thy Kingdom Come, O Lord," mirrored the yearning from oppression being experienced. ​ Lines such as:
"As he died to make men holy, ​
Let us die to make men free." ​
Throughout our history, religion is closely tied with politics. ​ With the advent of mass politics in the 1940's came the continued use of religion and religious songs. ​ It is out of this background that it is commonly said Jamaica is a Christian country. ​ The Jamaica Labour Party even prided themselves on being founded on sound Christian principles and thus used religious songs wherever political campaigns and meetings were held. ​ Songs have been altered to suit the needs of each party. ​
Songs such as "Go Before Us, Lord, Go Before Us" have been changed to "Go Before Manley." ​
"Daniel God Surely Will Deliver" is sung as "Joshua Power Surely Will Deliver." ​
The songs sung during the labour movement's development depict the fighting spirit of the people in the labour movement. ​ Songs were sung to give relief from the pent-up anger the workers faced and to unite them in an effort to consolidate the efforts of the unions. ​
L. Sewell noted that it was to music that the agitators for a better Jamaica turned as a vehicle for their political aspirations and thoughts during the turbulent years of the 1930's and 40's. ​
The will to gain political freedom was made known through stanzas such as:
"The right to rule our country
​ Is a right we'll never waive?
​ Our manhood demands that we should rise ​
And untidily claim our noble prize." ​
Looking at the songs composed by our people relating to the events, which affect their lives, shows how circumstances have shaped our history. ​
Music and Independence ​
The nineteen sixties is noted as one of the most troublesome periods of Jamaica's contemporary history. ​ Unrest, anxieties, uncertainties, and self-doubt marked the period. ​ It was during this time (1962) that we gained independence. ​
The words of one popular song then were: 
"Independence is good for the young and the old ​
Also for you and me ​
Independence is good for the whole generation ​
Including your children too." ​
The songs of this period reflected the attitudes, assumptions, and aspirations of the man in the street, the women in the marketplace, the slum dwellers, those who felt themselves alienated. ​ Most of the songs were sending messages to the politicians who are always blamed for the problems faced and for the poor socio-economic conditions in the country. ​
Social conditions and the nursery felt by the poor are described in: 
"Cost of living get so high ​
Rich and poor they start to cry. ​
Now the weak must get strong. ​
They say, oh, what a tribulation. ​
Them belly full, but we hungry ​
A hungry mob is an angry mob ​
A ram a fall but the dirt is tough ​
A pot a cook but you no 'nough." ​
Throughout our history, records of the thoughts, aspirations, frustrations, and loyalty of our people are recorded in the songs of bitterness, humour, sadness, and patriotism. ​ Music brought to the fore the depth of the people's feeling and yearnings. ​
Oral communication has played and continues to play an essential role in the development of adult educators in Jamaica. ​ Through communicative action, Jamaicans have come together to argue and advocate for social, economic, and political changes. ​ The main avenue for learning discourse has been through rhythm, melody, harmony, form, style, and expression. ​ The ability to express one's gut feelings has been a way of life for adults in Jamaica. ​ Adults enter into dialogue with one another especially through music so as to examine the life world and make the necessary adjustments. ​
When one has toiled for what he wants and gets it, he is more appreciative. ​ It was Halevy (1956), who said: "The education of a free people will always be directed more beneficially for them when it is in their own hands." ​
Collective learning and the need for change have contributed to the growth and development of adult learning in Jamaica. ​ Collective learning through discourse increased the skills and knowledge of our foreparents. ​
According to Mezirow, discourse involves an effort to set aside bias, prejudice, and personal concerns and to do our best to be open and objective in presenting and assessing reasons and reviewing the evidence and arguments for and against the problematic assertion to arrive at a consensus. ​
Mezirow also noted that adult education must be dedicated to effecting social change, to modifying oppressive practices, norms, institutions, and socio-economic structures to allow everyone to participate more freely and fully in discourse to understand his or her experience, to learn and to help others learn. ​ As we have seen, this implies making society more humane, educated, equal, tolerant, free, and democratic. ​

Mento ​
Mento was in the dancehalls throughout the slavery era. ​ Mento was a product of the syncretic blending of African and European cultural forms. ​ Ensembles that used instruments such as the fiddle, flute, guitar, banjo, rhumba box, rattle, and scraper performed it. ​
According to Norman C. Stolzoff (2000), the lyrics of the songs were very tropical, filled with news and gossips about incidents of local interest, protests against oppressive conditions, and satirical commentary aimed at both the slaveowners and the slaves themselves. ​
Stolzoff noted that some of the mento songs were more light-hearted, dealing with matters of daily life from sexual conquest to lost love. ​ Music helped the slaves to shape their own learning experience despite the slave owners' attempt to do it for them. ​
Like the gospel songs, mento songs were used mainly for hero-worship and to pledge party allegiance during the labour movement development. ​ Mento remained strong until the 1950's. ​









Ska ​
Ska, highly instrumental, made its mark during the mid-60s. ​ It brought out the suffering of the sixties, but in ska songs were the hopes of the citizen that in an Independent Jamaica all the social, economic, and political problems would be solved. ​
According to Stolzoff, most of the songs were decidedly political, in that they embraced a Garveyite position of pride in blackness and things of Africa. ​ Jamaican radio then helped to fuel the society with ska songs, bringing consciousness to many. ​ Music is a way to "fight the struggle," to survive under harsh political, economic, and social conditions. ​ Many ghetto youths were able to rise above poverty through embracing music. ​ Music provides an outlet for ambitious lower-class males. ​ Many of these young men have been socialized into music through various informal means. ​ Most do not have any formal training in music. ​
Many musicians see themselves as social reformers, educators, and evangelists. ​ One such group is the Rastafarian group. ​
Using the social activities experienced in life can only empower positive change.




Reggae
From its inception, reggae was used as a learning tool to elicit political change; to articulate an alternative vision of social reality and black consciousness. ​ The ability to "read the world" through reggae music added to the learning process. ​ From the ghetto of Kingston, four kids, Bob Marley, Bunny Livingston, Peter "Tosh" Macintosh, and Junior Brathwaite decided that they would educate the Jamaican masses. ​ An article in Times Magazine of March 22, 1976 states that the lyrics of reggae deal with "political tensions, social grievances, and black roots culture." ​ The article went on to say that reggae is a political force that is felt at the highest governmental level. ​
One line of Bob Marley's song "Revolution" noted "Never make politicians grant you a favour. ​ They will always control you forever." ​ One writer noted, reggae is not just music, it is more a philosophy, with the advice handed out to a dancehall beat. ​ Its messages all bear the same discontent among people in the lower socio-economic bracket. ​ The words of "Right Time" by The Mighty Diamonds said:
"Marcus Garvey prophecy say
​ Man a go fin' him back 'gainst the wall ​
Oh yeah.... 
It a go bitter ​
When the right time come ​
Some a go try fih treason; ​
Some a go try fih arson; ​
And when the right time come ​
Some a go try fih murder! ​
Natty dread nah go run away ​
This here a prophecy." ​
 Danny Adams wails in "Exploitation": 
"Exploitation, discrimination ​
Say now where do the people play? ​
Where de people cherish their culture ​
Movin' an movin' everyday ​
An' de poorer get poorer
​ Sufferin' from day to day... ​
Don't let the rich man exploit my people ​
For if the rich man show no mercy." ​
There’ll be a revolution”
Educating for a Change (Arnold et al., 1991) ​
Social change educators see education as a way to help people critically evaluate and understand themselves and the world around them to see themselves as active participants in that world. ​ Our hopes for social transformation are ignited as people come to see themselves as creators of culture, history, and an alternative social vision. ​ Bob Marley's cry for change is "Emancipate yourself from mental slavery none but ourselves can free our minds." ​
Plato and Aristotle envisioned that adults would devote themselves throughout their lives to what they called the "pursuits of leisure," the endeavour to gain ever greater understanding of themselves, society, and the world. ​ Thus through his song, Bob Marley is asking us not to dwell in our turbulent past mentally or physically but strive to free our minds of the terrible things that happened. Also, one must be cognisant that adult education assumes diverse forms throughout the world, depending on a nation’s history, economic development and political system. Therefore, adults need to analyse their present position, their history and select what is appropriate for them and move on with heir lives. ​







Deejay (DJ)
This musical form entails singing and chanting. ​ The chanting is used to express thoughts and ideas. ​ Many Deejays use their music to take advantage of the political power of the spoken word. ​ Listening to these songs, one can truly say, music is rooted in the history, economy, and politics of Jamaica. ​ Whenever there is a major crisis in Jamaica, a new music form is developed. ​ Examining the role of DJ music through the learning lens pains the eyes. ​ It has become very clear to me that learning can be either good or bad. ​ Many of the DJ songs focus on the negative things of life. ​ These negative thoughts have great influence on the nation's youth. ​ Fear, anger, crime, violence, indiscipline, and discouragement have warped the minds of many because of the DJ lyrics. ​ The art of looking beyond the negative things of life is not truly encouraged by most Deejays. ​ Also, many Deejays themselves are not the ideal role models since many have abandoned the education system. ​ Many cannot read or write and many use their music to destroy the image of their own brothers. ​
Not all DJ lyrics condone crime and violence. ​ Noel Harper chanted:
"Long time we preach and warn everyday ​
Tell the ghetto youth dem say badness don't pay ​
Yes, she a put your whole life on display ​
Robbing and killing and shooting everyday ​
Police lock me up and young man you get slay ​
Better you did cool and go turn DJ." ​
According to Barbara Gloudon, one of Jamaica's leading radio talk show hosts and playwrights: 
"Contrary to the belief of some persons, Jamaica's cultural heritage is not one of slackness and butu behaviour. ​ I have nothing to be ashamed of in Dinky Mini and kumina and Quadrille and Mento, or the ancestral songs and stories of our past, especially our African past. ​ I know nothing in those rituals, which tell us to murder people, or behave like hogs on the road or to stone performers. ​ What should be condemned is the contemporary culture of violence and nastiness, which didn't come to us from Africa, but was spawned right here, in recent times. ​ The DJ slackness, the bend down and spread out of dance hall, now being elevated to "academic classicism" are what we have to talk about. ​ Why is it that we seem to want what we now regard as "our culture" to be raw and brutal and then justify it as "the people's expression?" ​
I agreed with Carlene Copper. ​ The problem with emancipation is the fact that the chains on the mind are often even more binding than the chains of the body. ​ You can pay to free your body. ​ But how much does it cost to free the mind? ​
The question was asked of me years ago, How do we, as adult educators, link learning to crime? ​ For sure, violence is learnt and I would add that it is taught. ​ The lyrics of some Deejay songs affirm this. ​ Not to dwell on the negative, music has played and continues to play a significant role in our education as a nation. ​ As was discussed before, it soothes the pains and sufferings of our foreparents, it sends important messages to our politicians. ​ It aids the memory, creates learning moods, expresses life situations, and stimulates creative thinking and reflection. ​
Some people see music as a means for expression of ideas, experiences, and feelings while others see it as a distinct system or way of thinking in its own right, through which such elements as ideas and feelings can pass. ​ However, it is also a form of personal expression, of communication, of common understanding or ritual, and of mode of thought. ​ Music is a vehicle through which learning content and method can and have reached learners. ​
According to Sewell, music has not been the panacea for our ills; it has not been and is not likely to be an avenue for solving our innumerable problems, but it has served to ease the burden of the worker, and has been used to measure mass attitudes. ​ Above all, it has made the leaders of the nation more attentive to the cries of the oppressed or dissatisfied citizen and as each political aspirant continues to push his image, songs and music will hold an important place in our political life. ​
According to John Paynter and Peter Aston, music plays an important role in education. ​ They noted that music springs from a profound response to life itself. ​ It is a language, and as a vehicle of expression, it is available in some degree to everyone. ​ Sometimes it is only through our own writing and our own music, we see properly for the first time. ​
In conclusion, when creating effective, inclusive and outcome-based curriculum, the designer or developer must link the activities, methodology, assessment to the specific learning objectives and outcomes.
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